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The Geographical Indication of Goods (Registration & Protection )
Act, 1999

(To be Jilled in triplicote along with the Stutement of Cuse occompunied b1'Jive udditional
represenlotion of Geographicol Indication)

One representation to be frxed within the space and f-rve others to be send separately
FORM GI - I

A Application fbr the registration of a Geographical , , J 
.. ' . 

* 
i,.*-,, 

. .:l i
Inclic:ation in Parl A of the Register

Section I 1( I )., Rule 23(2) : . i

Fee: Rs. 5.000 (See entrv No. lB of []irst Schedule.)

B 
-- Applicati,rn-fbr th. ,egistration ot'a seosl'aphical

indication in Part A of the Reqister fiorn a convention l

coLlntl'\
Section I l(l), 84( 1 ), rule 23(3)

Fee: Rs. 5"000 (See entry No. 1B of the flrst Schedule.

-.-1..\pplicatiortis|terehrn'.,Jtiltc(\lUllcilIi,,-Sci.'''.'.e.
'I'echnologl & Environnrcnl. 2. Depafiment o1'Language & Culture. Gort. of Il.P.. and 3. Kangra Arts

Promotior.r Societl fbr thc r,-'gistration in Part A o1' tlre Registel of the accompanl ing gcoglaphical

ir.rdication lirrnishing the lirllor.r ing particulars:

- (A) Name of the Applicant:

1. H.P. Patent Infbrntation C'entre. State Council tor Sciertce. 
-fcchnolog\ & I--trr irotttt-leltt U-3-+.

SDA Conrpler Kasunrpti Shinrla - 171009.

2. Depar"tnrent of Lungilage & C ulture. Gor t. 01'Hirttitchal Pradesh

3. Kangra Arts Prontrttiou Societr. (KAPS). N,{ount Vieu ('oniplex. Main Bazar. \4clcod Gani.

Dlraranrshala. District Kans.ra. tlP I76219

- (B) Address:

1. FI.P. Patent Inforntation Ccntre. State C'ouncil fbr Sciettce. 
'l'echttolo,tr

SDA Compler Kasunrpti Shimla - 171009.

2. Departl-neltt of l-anlluage & ('ulture. (iclrt. ol-llintachal Praclesh. B-39.

Kasumpti. Shirnla - I 71 00c)

3. Kangra Arts Prontotictn Societ). (KAPS). \4outtt \"ieu C'orrtpler. Mairt

Dharanrshala. District Kangra. HP 116219

& lrnr irollnrcnt B-3-+.

S DA C'onrpler.

Bazar. \lcleod Ganl.



- (C) List of Association of persons/

later

- (D) Class : 16

- (E) T)'pe of goods: Paintings

producers/ organization/ authorifr': To be provided

- (F) Specification:

Kangra paintings harc no speciflc dintensiot-t.'l'he'se are paintcd irl strlall sizcs as uell

as in bis sizes on ualls. clothes or papcrs. Rectangular size of pairttirtgs. scltcralll 12

ipch \ 1 (r ir-rch are \ cr\ pclpr-rlarr on flbrc paper. One ma.ior thctllc tll' the Kaugrit

Pairrtipgs is lore. .\ l-avor-rritc tert uith the painters is the Ru.sikupt'i.t'tr o1'tltc ptlet

Keslrar Das. It dcrir es inspiration ti'onr Krisllta cult. The .\'rrlrrfr attd ,\'tr.t'iku ir-r thc

Ru.s'ikuprit'a are Krishna and Raciha. the ideal lttvers. slnlbol of (ioil arld SoLrl.

-l'he 
ronrances of Hcer Raniha and Sohni \lahiual are tarourite thct-t-tcs of the Kangra

Paintirrgs. I'he paintings based ort (iaat (iot'intlu, .\luhuhhu'ulu cartr alstt be seetl. Irl

Kangra Paintings olte calt sec thc fieshness o1' colclurs. tnit-tutettess itl ereclttitltr.

romantic sentintents of lttr.e. Horrerer "Uhakti"'attcl "Rasa'" also pla) a role. Iror

cxantple the "raga" painting scrics focuses on nrore sr"rbtle ett-tcttiotrs (or t'utlocls) tllar-t

"[-or e".

- (G) Name of the geographical indication ( and particulars): Kangra Paintings

- (H) Description of (ioods: Kangra Paintings

Art is a srntbol o1'culture to uhich it belongs. acquiring its outt strlc o1'erpressiotl itt

relation to it. Eren culturc has its o\\lt st1 le o1'art. and one tt'tt-tst knou the cttlture to utrderstattd

its phascs o1'developnrent. 
.l'his 

is also truc ol'Kangra an. All sreat art is inspircd bi rcligiort.

'l-he paintings and sculpture o1-Aianta ancl thc great I-noltLlntents o1'Borobttclttr it-t.letral o\\c thcir

origin t6 thc inspiration of Buddhisnt. Cl-rristianitr inspirccl paintings o1' sr-rblirttc clualitr irl

predieral Itall and Spain. 
-fhe 

HindLr paintings of Rajasthan aud Put-tiab hills. knoul.) as Ra.ipLrt

paintings. because thc Patrons \\ere Ra-jput princes. \\ere inspirecl bi Vaishllav taith.

Irr tl're 16'l' 1-ttr 1'utltu't'. tl-re u'a1 uas being prepared for the enret'gcltce ttf'a ttc-rt fbrttt



gf art bonr of rapidlr spreading Vaishnava cult in uhich spiritual experiettce \\as srntbolized b1

the relatiol of the lorer ancl the bekrrecl. ln this art the r,rorlds of spiritual ptrritr atrd sensLlolls

delight errc inter\\o\elt. religion and aesthetics nrovitrg hand in hand in the qllest of realitr.

l'he Gitu Grn'intlu and Rumut'urtu have bcen illustratcd both in l]asohli ar-rcl Kangra

St1 les. Padntarati. uhctse storl is sung b1 .la1asi. is the subject of nutlber of pailtters.'l-he eight

,\'tr.t'iktr.s and Btu'untusu are f-ar ourite thcntes alike 'ul ith Kangra pailtters and the Hindi poet

Keshar Da. Moti Rant. Bansidhar. Ran-rguni & Gang. and trLnt'teroLls pairttirtgs ul"rich illr-rstrate

their uork arc ertant.

,{r-rother impurtant sclurce of inspiration to the Kangra painters is the cultttre of Ptrnf ab.

'['lie 
dress o1'the nonien is Punlabi" ther are usuallr shoun as \\earing Suthutt that resetttbles

breeclres- Kumii and Dttpuuu. 'l'he popular lore talcs of Ptrrtiab: IIir l{aniha. \lirza-Sahiban and

Sohni-N,lahinr,ial are otten illustrated bi the Kangra artists..fhe tclt Sikh Ciltrtts hare beett

pairrted b1 the court artists of Gr"rler and Katlgra.

I:ronr lB10 the Kar-rgra Vallel uas undcr the rule o1'the great Rartiit Singh. the Sikh

influence is apparent in Kangra paintings ol'this period. Fronr 1830 onuards. oltc cart tirtd lot-tg

f'lon ir-rs bcards and splendicl turbans instead o1'beards trit'tttrted irt the IVltrslirtt str le.

.l'hus. 
Kangra art is the r isual erpression of a cr"rltural t'nor enteltt n ith roots itt a great

spiritr-ral upsLlrse. Kangra Paintir"rs is r-rot a sr,rdder-r derelopntent unrclated to thc lit'e ttl-ttttrthert.t

India. but is the culntination o1'spiritual and literan rer ival of Hirtduisrll.

1-he principal celttre ol'Kangra paintin-qs \\as Kangrii Vallel uhere thc artists uorked

runder the patronase of the hill Ra.ias ol'Guler. Kangra ancl Nurpur. Frtttrt lterc thc artists

rligratcd to neigl-rbouring States ot'NIandi. Suket. Kullu. J'ehri and Ghetrrial irt tl-re east Ltltd

Basohli and ('hanrba in thc ltorth. 'l'he art o1'tl-resc states \\as alt ofhltoot o1'the art ot'Karlgra

and the nrost appropriate nanre fbr rersion of Rajput ar1 is "Kattgra Valle) School of Paintiltss

-fhc 
specinren of earll paintings in the Basohli str le catr he tburrd irt Purtiab Hill States.

-l'he1 arc sintple uorks. lirll of strcngth and prinritire ritalitl . I'he pattern is nrgged attlci

domineering. and the lincs and colollrs are bold and eudr.trins. l-hc hill paittler sclected thcttles

11[ich he could fiapdle uith Masculine- directness..,rithor-rt apcllogr ctr prttderr. I{c norkcd uith

f'earless passion. intparting to his uork and energl and po\\er n'hich is irt grcat ct'rtltrast riith thc

lter\oLls grace ot'later creatic-l-r. The artists attained a urarintLlll o1'crpressittt-t uith the tllitlitrtlttrl

ot'means.
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ivlap of Kangra Paintings rcgion (Kangra. I{anrirpur 311i L.itra Districts-Old Katlsrit District)
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- (J) Proof of origin (Historical Records)

Of the hill states (]r-rler (A rillage in Kangra District) lias the longc-st tradition in

the art ot'painting. I)Lrrins tltc rLrle of Dalip Singh (A.D. 1695 17-13)artists uere uorkins

at Haripur - Guler. Gorardhan C'hand. son ot'Dalip Singh. \\as a great patron o1'art and er

large nurlber of his portraits uhich \\ere tonnallr in tlie collc'cticlu ol'Rqio Llalcler Singh

are no\\ in ('handigarh \4useunr. l'he state of' Guler plal ed a dccisir c part irt thc

der elopntent o1' Paliari paintiugs in the I 8'l' Centrrrl . Not onlr dicJ it cler elolt a local art ol'

greatest delicacr anc'l charm. but the tlnal rersion of this (ir-rler strle uas takctr to Katrgrit

in about 1780. thus becor-ning thc Kangra strle itsell. Guler is ttot nrerelr one of thirtr

eight centres of Pahari Art. it is thc originator and breeder of thc greate st str le in all the

Puniab hills.

Manaku and Nainsukh \\cre t\\o great artists iu earlr Gr"rler st1 lc. l'he Sorts tll-

thcse Lrrtists ancl thc grandsor-rs ol'Nair-rsr"rkh uorkecl at Guler. Rast'rhli. C'hatrtba ancl other

places. -fhc1 portrared solle of the flrTest paintirrgs. lVlaharaia Sattsar C'hand \\as thc

sreatest patron o1'paintings in Punlab hills. IIe uas born irt 1765 at lli.iapllr. a rillage irr

Palar-npur l'ehsil of District Kansra.

.l-he 
Kangra Pairrtings contir-trecl thrclughor.tt the uineteetttlt cetttLtr\. Katlgra

pairrtinus achierecl great lrrical glorr during Sansar Chartd's rcigtt (1175-1 Bl3). Similarlr

it \\as onlr tonards the encl of cightecrttlt cL-lttllr\ that other states in I'urlfab liills

dereloped thcir o\\lt interpretations of great inrpassioned thettte. i\t Nttrpttr. Chanrba.

Kullu ancl tlilaspr.rr pictures of Krishna hacl tenrporar\ \oslles and at all tl-rcse places artists

created ncn nrodes of crprcssit-rt-t.

Thc Kangra Paintings reached its zenith cluring his reign. Ileirrg a liberal trtatrotr.

the painters uorking at his atelier rcccired large conrtlissiot-ts uhilc othcrs acceptecl il

pcnlanent settlcment in tl're lclnl o1'lar-rds. Maherra.ia Sansar ('hand \\as alt at'dettt dercltce

of Krishpa ald uscd to conlr-rissit-rr-r artists to paint sr-rblects based on the lore's artd lit'e o1-

Krishna. Kangra paintings under the patrclrage o1'sansar Charncl \\erc painted at Alatl-tpur.



Tira Suianpr-rr and Nadaun. all on the banks of the rirer Beas.

l'he (iuler-Kangra art is the art of clranit't-u. The drauiu.t is precisc and tluid.

ll rical and naturalistic. In these str les the ftrces arc u'ell modelccJ altcl shaded so

.iudicior.rslr that ther possess alnlost porcelain-like delicacr.

- (K) Method of Production:

Kangra paintings are nell knclu'r-r and are'adn-rired throrighottt thc uol'ld. I'his art lbrnt

had rentaincd irl vogue in the fbothills of r;restcrn Ilinralalas. Tl-re follonirtg rttethttd of

production is etnpkx ed fbr Kaugra pairttings

PIGME,VTS..

Pigments used in Kangra Paintings are derii'ed fl'ottr both orgattic atltl itrorqatric

sollrces. lVlost of the colours of the lattcr kind are obtaitreci tl'ont nrctals. trtinerlils aticl tlrches.

Blue

Blue pignrcnt usecl in Kangra paintings is c'lerir ed fiont the ntitteral or orsatric soLtrccs.

J'he sne conlronlr uscd is indigo. It can bc r-rscd both as cl1e and as a pigrttertt: the latter is

kpcrur-r as tluli tlu or tltrli ku ot'- tluuli-tlur naal (nill. clali ntcans a lltutp. Ne'el is cstracted fl'ttrtt

tl-re leares o1'the plernt. indigofbra. Indigo ctln casilr be blcndecl nith other pign-rents. Ittdigo uas

easilr errailablc ir-r Pr.rniab (l-ill 196(r Kangra I)istrict r.ras part of I)trrtiab Statc. r\tter Purl.iab

Reorganization Act l()66- Karrgra. Ilaurirpur. L,na \\ere nterged uith Ilintachal Pradesh). lncligo

can be easilr blenclec-l r.rith other pignrents. Beins rreither lustrous nor dLtll it acl.iusts uell uith

other colours ol'thc paintings. Sntall pieces of a certain blLIe stoltc usualll tburrd itt streatrts ttl'

hills har e also beert r-rsed as a blue pignrent in the Pahari paintings. The knou lt soLlrccs for bltrc

pigntent \\ere indigo. lapis lazuli and azurite. O1'thcse three. irrdigcl ltiis bcett ntttch trsed irt

Kangra Paintir-rgs because ot'its cas\ ar ailabilitl ancl its lou pricc.

Yellow

Sereral shades of lellou possessing cliff-erent kinds of chrontatic quralities are ttoticec'l

in tl-re Kangra pi,iintings. Pigntents of this colollr are obtaitre'd liont clifferertt st-rltrces: the

cor-nnronly used are.g./r/.qoli (gogoliland hurtul..1'hough both these pigrtrcrtts ltare beert trsed in



p"l*,., *,@@C f-"ru*t.,t^t '**lt 
poptllar in the earlr

periocl cl1,lbout a hulclred r ears. In the later periocl the use of l ello$ cclloltr starteci decrcasing

because t5c coptelt 91'the paintings in sonte respect had r.urdersolle a change. I)uring tl-re later

period laldscape becapre almost an integral part of paintillgs reqLririrlg lllore ltse of the sreetl.

Greerr has often been r-rsed as a rlired colour macle br blending indigtl (blue)and hurlul or

gtttrgrli(lellsu). lvlost impurtant ol'all the I'ellori pigments. ttsed in lnclian paintings irlcltrclirlg

tlrosefl"onthePahari regicllisgarrgr.,/i ri'hichisalsttknout-t aspcttt'i. ltitrti.partliorthe

Ittt,thrtu.i pa,.i.This pigment is prcpared fl'onr the r-rrine ol'cous uho had been f-ccl erclttsirelr

or-l mapsu leayes alcl qater. After l-reating and drling in the Sun. the rcsidue is rolled riith hatrcls

ipto lur-pps. Tlie pLlre piument o1-gcargr.r/i has a beiir-rtifirl. decp aud lltnlitrcscetrt gold l elltt$

slrade rihic6 callot bc achier'ecl uith other pigrtrcnt. Gtrttgrili has been c\tcllsi\clr used in

I'dia. pailtings. I1 tlasohli stlle paintings. uhere ol-le sL'es a l-ltollochrotlle plarle irl rich ct-ti'ttllel

like hue. first a coat o1'1ellor,r orpintent \\as applied and then o\ef it clttc'tlr trtt-t $ashes tlt'

guuggliSacl been giren. S"hen seen ur-rcicr ultra riolet ra\s sallgoli shincs like a burnished rltctal

'uhereas 
gold iilcl gthcr pretallic. nrinerals or ochreous pigrttents dcl t-ttlt appear lltstrolts. (itrtrgttli

is 'e^ light irr rieight and uhen a drop of natcr is poured o\er a lr.ttl-tp of'this piurlterlt- it

imrlediatelr disintesrates and spreads 1lat.

'I-he cou's cl'ng has beep usecl 1or obtaining the lellou pigtttctrt tbr paintirlg. C'oi\s arc

f-ed rrith thc leares ol'.lirlbcri (sarnalia malabaricun-t) or htrrttri (tnrrtlbalanl)arld $ater otrlr atlcl

tl-reir urine is r.rsed lbr preparing the lellou pigtllerlt'

Hur.tcrl(orpinrept) is a mineral of clull lelkru color-tr. It is a ttatitral rello$ tri sulphate o1'

arsenic (As,S.). l'he mineral is arailable in lunrps ul-rich are quite hard. It is firuncJ at lllllll\

places all orerthc uorld. Phrsiciitn r.rse it as ntcciicinc and pairltcrs hare bect] r'rsirlg it as a

pign-rert sir-rcc ancient times. lts uses are seen in Buddl-rist at-rd the.lairl lllallLlscl'ipts of the

'recjieral 
period. Ip the liite nredieral period its r-rse cotrtinued and- like gaugtlli- hartal has alscl

been uscc.l r-nuch br the artists of the RajpLrt paintings - Ra-isthani arld Paliari'

Yellou ochres harve also been occasionallr used irt Kangrii paintirlgs. \'ellor'r clar is

also krr-r\\n as Multarri Mitti. nreanir-rg clar (cartli) tl'or-n N'lultan. This kind o1'rello$ clar is'

hor,revcr. arailable iit rnartr places and also $ithin the region of Katlgra paintir-rgs: the lelltl$

earth of F{ariptrr (in Karrgra) is riell kuor'rtl'

-7
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pig'e'rs: i)Gaugoli (lpcliap lellon). ii;Orpirrient (.1ellou;. iii)Kharira (rihite)- ir )C'irrnabar lred)- i )

Lapis lazuli (Blue). anc'l I i) Malachite (greetr)
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White

\\'hite is the col-ur-noltlr used pigntent in the lndian paintirtgs.'l'he srolttld (astar) otl

ghich paiptilu is c1olc is prepared br r-rsingthis pignteltt. Apart fiom the areas inthe paintings

shoun in thc uhite. such as. architecture. it is also used uith other pignlents tbI raisirlg the ralue

of t6e cglour and getting tl'reir diftercnt toltcs. It is generalll derired fl'otrl tratltral soLlrces arld is

thrrs callecl earthen uhite. In north Inclia it is knoult as Khuriu.lt is dilferent tiout lirtte. lt is a

rraturallr r-lccurring calciunl carbonate. Broadll Kltut'itt is ttl-tuo kir-rds: olle is liard (kuthu

Khttyitt) apd other soli (7rfti tl KhuritLi. l'he fbrnrer is ntclre usefirl 1or rtlirliatttrcs. Kltut'itr rs

ayailablc at scl'ne places in the louer hills of uestcnr I{irtralaras. Onc Aftru'itt tttine is located at

Bakloh in C liantba clistrict.

Red

Recl colour r,rsec-l in Indian paintings is obtained fl'otn variotts sotlrces. C'irlnabar a

sglphate of rtrercul [as. honever'. be-en conrt]onlr used as a red pignlent. l-hc red ctlloltr ltsed

i1 Kangr-a paintings is usualll clerired fiorn this nrineral. Cinnabar lias also bectl itsed irl thc

lpciiap srstcn clt'meclicine afier being puriliecl in a cotnplex process. Artit-rcial Cinnabar has

been usccl in the Irahali paintings ot'later pcriod onlr uhereas Cir-u-raberr (\'lirleral)has largelr

been r.rsecl ip the Pafiari pairrtings aincl is still in use. Dil]-ererlt processes filr col-l\ertillg this

nrineral into pigrttent are itl practicc.

l'go shades cal be obtailecl tl'clnt pouered C'irtnabar. Ort rttixirlg it riith \\ater soll'le

particles gt'thc pignterrt settle dour-r.'fhe upper part ot'the cololtrecl soltttiotl is richer arld

brighter ir-r tope qhicI tl-re artists Llse 1br thc pictr-rre iirca. J'lte other piirt of the pigrlrettt is usecl

tbr the border ot'thc paintinu. Nlonochrc-rnie recl borcler is a collllllon l-caturc o1'Karlgra pairltings

ot'earlr pliase.

Organic red

('arntine (kiriltdapa Hindi). l'he uork krini is a corrupt fonn of krinli used irl Sanskrit.

I1 Arabic it is gsed as kerptes.'l'h1s the con-rpouncl uork kirintadalta tllealls grarit-ts ot'itlsects' lt

has been used in Inclia as uell as irt uest as a clre fl'ont anciettt titrles.-l'lie irlscct gro$s itl cacti.

Sopre artists. actirc in Kangra. are still usirrg this pignrent ancl knou uell aboLrt its soltrce. I-hc

cactrrs on nhich these red insects grou,'is ktroun as.qcl/?gic'hhtrh. 
'l'he 

irlsects llrc'corered br

sontc sort of dull rihite sr.rbstancc nhich has to bc'retloved b1 soakillg the itrsects itl riater attrd

then clrripg thcl1 i1 the Sr-rp fbr sollc da1 s. Cactus plant appears ttl be irl dnirlg state uhetl tlte



insects gro\\ or-r it. -fhe 
coloLlr prepared fionr thc insccts is called gultili ttr rto'klti.'['he teru't

kirum is used as a ltalle of a colour in some notcs recordecl olt a drauing irt the Kattgra stilc of

pairrtirrgs. Its coltlur is brilliant red. 
-l'he requircd cluantitl of ('oc'c'it.s Indit'tr.r is tied irt a piece ttf

ccrttorr cloth u'ith locla (puthuni lotlhu) and hulnlrfr. I-'orthe u'hole night the cont;lttt-tncl is alloriccl

to soak irt nater. Atier that it is boileci on slou llre and thcn strained. Alier thc uatcr has

e\aporated a three dar old cr-rrd (clahi) is properlv mixed r,r'ith the colour: if black - shaded

carmine is desired no curd is added.

Bluck
-fhe 

use of black piuntent in paintings is conl-non but it is ttrostlr usccl br rtrixing it ri ith

ether piuntents.-fhe usual soLlrce ol'tl-re black pigntent is lantpblack. Mtrstard (sarsotl)tlil or

resir-r (til)oil lanrp prorided riith long uick is lighted and overthc flantc a bcll shapecl earthel.]

pot or a boril (katora) ot'belt ntctal is placed.-l'hc larnp used tbr the purpose is the earthen onc.

sopreqhat like a saLlcer u'ith a rudimentarl spout: it is called dila (or deep). I-hc sottt of the

flar-r-re settles on thc carthen pot ur boul nhich is scraped riith a r"t-rttclert piece attd collected irl a

vessel. In C'hantba atrca. apart fl'onr the oil lanrps. the stotres ol'nild apricots harc alstl beetr ttsecl

frtr preparing the lantpblack..fhe kenrcls ril'thc stones arc rich in oil cot-ttct-tt. Oil obtairrecl fl'otr-t

tlris soulcc (callecl patoo-du-tel) is comnronlr used b1 rillagers as a cottkittg rttcclitrtrl.

'l'he lantpblack obtained thus has tt'r be gt'ot-ttrd thorouglilr inttt tlne pouder. Bcfbre

adding nater in it lbr grindirrg. it is ltecessal'1 that some drops of solutit'tt-t clf gtttll or glttc arc

rtrirecl uith tfie soctt to roll it intct luntp. l-iinrpblack is contpatible tirr lrse uith other piutlletlts.

the grel tole can be obtained b1 nriringthc lanrpblack uith rihite pigntertt. (ircr pignrerlt

(callecl khuki in hills) is otten used in depictictn ot'architectltre atrcl \\ater.

Green

Green colour r.rsecJ in paintings is clcrired 1l'onr nrineral and ocltt'es aud 1l'ortl \esetatioll.

I1 spite gf its arailabilitl fi'ont vlirictr.rs soLlrces sreelt pigntent preparecl br trlirirlg other

pigptents (blue ancl rellon)uas ntostl) used in thc Pahari pairttirtgs ot-thc eislttcettth arld

nincteenth ccr-tturics.

.l'akc 
httrtul(orpinrer-rt) ar-rcl nael (indigo). ('ontinLre grinding till the tliwtutt (essetlcc') is

readr. \\'hcn the cssence is readr it shor-rld be bottled. It is readl fbr lrsc.
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Mulachite green

It is a carbonate of copper and is fclund in coniuctic-rn uith azurite. sontctinres nterging

intperceptibll into thc blue colour. It is of bright colour and is light in touc. lhis piutrtettt has

been conlloltll r-rsed ir-r meclier al period paintings in Europe ancl Asia. It has ltot beel-l used ltrr

indicating grass in the paintings done in the Guler-Kaltgra strle. It has. houcrct'. beett

colllloltlr usecl in the ciirlr Pahari paintings at sotnc centre s lor shon ing the plain tbres.roLtttc-l tlr

background in tlie green and in rare cases in architectltre. Its use \\as coluparatirelr tlltlrc

popular in the se\entecnth centurr at Mandi. sitLratecl in the midclle rallel of the Beas rircr.

Sap Green
'['he sap of green vegetatior-r is also r,rsed as a grcclr colour. It is stttrtctitnes ltsccl irt

Kangra Paintings. 
-l'he 

sap of a srass u ith u idc and long dark greelt bladcs cir lear es is obtairtccl

bv cn-rshing. On partial dr1 ing of the sap it becorles concetttt'atcd anc-l stickr . I'he artist use s the

sap 1br dc-picting the rerdure. It is interesting to notc that I'i.shnutllturntollrtL ntetltic'rtls abottt the

Irse of .iuice ol- durt'tl grass. r\lso Durgettarini Prakalpa in the Darbatr librarr irt Kathtttatlclr"t.

Nepal lt-r!-lttiolts the use o1' the sap greelt obtainecl fiont thc several kirtds o1' r e getal sollrces.

Apart fiortr grcelt sonte otiter colours can also be preparecl fl'otl orgatric tttateriiil: these trre

tt.sokttptttru, lttml'tttluptttt'u. tlrtn'ctand tlouers rllrl.ti, c'tttttltukrl and buntlttku.

Gold

(iold ftas becn much used in Pahari paintings fbr decoration ancl as a colouritts ntatcrial

like other Indian paintings o1'that period. It is lrsed both in its leal'tbntt attcl as i.l porrder.

Pisurent o1' gold is preparecl tiont gold lear cs. Since gold lear es are ltsccl fbr scr eral tlthcr

pllrposes such as in ,\run'edic srstertr of meclicinc attd are catett alorlg uith sneets. thc'se are

easilr arailable ererrvrhere in the Indian nrarkets.'l'he process lbr cttnrertitrs thc lcarcs it-tttl

pigrrrent (called .\utln(t hulkuri) though siniple. requires erperietrce.

MATERIALS

Binding Mediu

The colour pigntents can be used in paintings atter miring in thct't-t solttc kincl ot'

bindilg ptcdium. Pigments can onlr co\ er a surf'ace ancl ou drl irtg the bindirtg rtlec'lir"rnr htllds

thent ip place. If pigntents are laicl riith uater. t'rn clrl.ing thel acclr.tire thc statc of poucler. (itttlls

ll



(secretions tic-rnr various kinds of trees) or animal glLle arc used as binclins tlcdia lbr pignrettts.

Follouing t\pe of gunt are popLrlar nith the contelnporar) artists ot'tliniature paitttins.

i) (ium baibr-rl (gunr acacia)

ii) Gunr khairi (gum catechu)" and

iiil (iur-n dhar"r (gunr Anogciss Latilolia)

('hitrasutra (l'i.shnuclJtut'ntoilut'a) and ,\ilpurulrla nlention about the use of exudatiot-t ot-

buktlu (.\lintu.so1to.s [:lngi)..:ittdttru trca (Gri.slau -l-untutto.su). naanr (\lelia Azadiretchtat) ancl

elephant iipple tree as binding nredia fbr pignrents. Gunts of dahu ancl khairi trees are arailable

localll tn Nurpur (Kangra) ancl are used in paintitrgs ot- Kansra rcgiorr. (iutrts ol huhtrl nas

easill arailable in the rtrarkcts of Puniab ancl this uas also r.tsed b1 artists itr Kitns.ra raller.

i\ll the three t\pes of gunr. nou irr use. possess good binding strensth and arc- easilr

solr-rble in nater. (ilue obtained liont buifblo hide or of othcr anitrtarls has also been used iis r,t

binding mediunt anci is still in use in the Pahari region. In the ancient Inclian literature ot-l

paintirre. it is nlentior-recl as ruirulcyta. -fhe tcrn-t itself indicates tliat it has goocl birtding strertgtlt.

Both tlie anintal glucs and regetal gums hare bcetr used br lnclian Paitrters since the ancietlt

pcriod as is rlcntioned irr .sil7r.sct.s'tt'u.s'. but latter \\as gelterallr used titr riall pairrtings. I'utt

Kangra artists. ('herndu Lerl of rillagc Ra-jol ancl Puran ('hand of Santloti rillagc trse f-rsh slue as

binding ntedir-rnt. I-'ish glr-re is not clark and thel beliere. it senes the pLlrpose ricll.

BRUSHES

Brursh (kalartr or tulika) is the rnost inrportant tool fbr thc ereclttii'rt-t of tttiniatttrc

paintinu. 'l'hc artists are \er\ caretirl in the selcction of tlte brushes rihich ther usuallr tlake

thenrselres. Eren thesc dais. uhcn conllercialll produced hair bruslics ct1'rarittt-ts clcgrees ttt-

flneness and sizes are easilr arailable. thcl still prcpare their o\\n brushes.'l-hc alttlitlrs of

.silp,sustt'trs have g.iren spccial attention to thc Llse of suitable brttshes litr raric-rtts kinds ol'

pairrting. The .\ltmusollu.s'u and the ^Si/7rt'ulrtu cliride each colour it-ttct three broacl clil'l'ererlt

shades and enjoin the usc of three differcnt brushes tor each shade ot'pigtt-tct-tt. I'hcsc threc

diffbrcnt kinds of brurshes itre callcd lhe .sthttlu. nrudln'a atrcl .s'trk^shntu. .\s such thc ttse ttl- tlirlc

brr-rshes tbr eacft csleur is recortrntcndecl. Better rcsults can be achier ed itt tlie' prodtrctiot-t tll'

ntiniature paintings bi using suitable and separate brushes aud keeping separiite brttshes lbr

r arions colours.
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Bi

'l-he traditional brushes are made ol- squirrel hair. Hair o1'this crcature is cc-rr-rsidercd to

be the tt-tctst suitable filr rliniatures. The sclLrirrel's tail is drenched uith u'ater anci in this prclcess

ser,eral clots of hair are naturallr fbrnred. Those at the don.nr of the tail are cut nith a pair o1'

scissors ancl the sqtrirrel is set fl'ee. Each clot of hair is f'astened uith a threacl on its tfuicker sic1e.

Each hair is caretirllr checked and thosc fbund unsuitable are removed..l-he renrainins are

ad.iusted irl a proper shape and the knot of the thread is tightened. 'l'he sgitabilitr of hair tbr

raricltts kinds of uork is alst'r checked. A bunch ot'hair is dippec-l in a diluted gllnt entulsion anci

thertr allouec-l to drr. I-he bunch of l'rair thus stiffened is pushc'd into a picce of cprill Qtut'guiu)

ntarde out o1'the l'eather o1'a pigeon. dore or peacock (rerr rarelr a pellcock clLrill is used). l'he

cltrill has to be cleancd lionr insidc and is r-r-roistened belbre insertins the hair. -l'hc tip o1'the

buttch o1'hair is inserted fiom the u'ider side and draun ollt at the other cnd. lleated lac is

poLrrcd f}ont the uider end to llr the hair. A u'ooclen handle (r-rsuitlll ot-thc bantboo split) is

insertcd and tlrecJ riitli the heatcd lac. T'he handle is senerallr thin and liglrt and abuut 15 cnr

long. Kangra painters generallr use thin and light sticks of banrboo fbr thc hancile. 
'l'her 

kccp

the'tail rctrovcd fionr a sqr"rired ancl prepare the brr,rshes b1 taking off sonre liair fiunr the duunr

tail. Hair to be usccl fbr rrakins brurshes shoulcl neithcr be tc-ro hard not too soft.'fhc bunch ol'

hair uhen clipped in uater n.rr-rst clot so that it can hold aclecluate uater colour in its belll .

PITPER

Paper nrartut'acturcd out clf r egctal llbres has becn lrsed as carrie r fbr ntiniatLrrc

paintings. Out of'about sevell hundrecl rarieties of thc flbrc u'hich can be usecl fbr the procluctiorr

of papcr as nulr\ as 550 are firund in lncliar. Hclue\cr. the nrost popr-rlar tlhres uscd tor this

pllrpose are derirecl tl'onr barnboo (bans). flar (san). -jutc (tat). lir-rcn. ancl nrost probable. sonte

rarieties of grass uhich are easill arailable' locallr. In the fbotliills ol'Ilinralaras tlbrc ol'thc

daphne plant \\as \er\ popular nratcrial fbr trraper rlaking. -['he hill people usc the tlbre of henrp.

dh,:.rttttrrt (Grawiu va.:titu)tree' and uhun (Girurtliunu hct'lrophrllul fbr r arior.rs pLrrposes.

Pahari painters mostlr usc'the paper nranulacturec-l at Sialkot (\ou in Pakistan). It nas

calleci .\iulkoti kugttl or kugutl. 'l'hc paper used appcars to bc o1'tuo types. onc is st-rnrcuhat

thick and other. thor-rsh not of a tlr-rer qr-ralit1. is less thick. Sialkoti paper ol' thick r arrietr has

generallr been used fbr painting. 
.fhc 

paper is burnished tbr making its surf-ace sr-r-rr-roth.
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